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Creative Writing: Intro to Poetry & Fiction 

Spring 2023 

CRWRI-UA.815.003 
Mon/Wed 8:00am-9:15am 

Location: 194 Mercer, Room 103 
 

 

Instructor: Angela Zhao 

Email: az2444@nyu.edu 

Office Phone: 617-800-4938 
Office Hours: Wed 4-5:30, and by appointment 
  

 

 Course Overview  

The aim of this class is to introduce you to the writer’s life: that is, to provide you with the tools 
to look at poetry and fiction from a craft perspective, and to help you discover your own voice 

and curiosities (or perhaps obsessions) as a writer. You will come out of this experience with a 
body of work that you can return to and grow, and I hope that you will find sources of inspiration 

among the variety of styles we explore together throughout the coming weeks as well. 

The first half of the semester will be dedicated to poetry, the second to fiction.  

On Mondays we’ll discuss the assigned reading for the week, usually focusing on a craft theme 
we trace through the works of several authors/poets. Think about particular lines or sentences 

you liked, what you disliked, any questions you may have, what you found moving and how that 
was achieved…etc.  

Wednesdays will be devoted to the classic “workshop” portion of the class. This is where we’ll 
engage in a verbal critique of student work by both instructor and fellow students, share work, 

and develop a vocabulary for responding to one another. If you’re being workshopped that week, 
please print out the work you’re sharing and bring it to class on Monday so that we can get a 

chance to read it and make notes in advance.  

 

 Assigned Texts (subject to change)  

Virginia Woolf, To the Lighthouse.  

PDF packets of the assigned reading will be sent out each week—if you find yourself 
particularly enamored with the work of any the writers we cover, I encourage you to go out and 

buy their books, but that will not be required.  
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 Attendance (20%) and Class Participation (20%) 

Your presence is fundamental to the course and the rapport we will try to build. I understand if 

you might need to miss a class during the semester, but try to let me know ahead of time if that’s 
the case. Continuous unexcused absences or late arrivals will affect your grade; arriving more 
than twenty minutes late will count as an absence, and after two unexcused absences each 

additional absence will lower your final grade by half a letter grade. Because this is a morning 
class, please take whatever measures necessary to arrive on time. If that means bringing your 

breakfast with you, feel free.  

This is a discussion-based class and will prove only as enjoyable and helpful as the level of your 
insight and input. As such, please be an active member of the class at all times. This means 
offering thoughtful responses to the assigned readings as well as a respectful ear for the opinions 

of your peers. In workshop on Wednesdays, this means constructive feedback on writing pieces 
and, if you are the writer being workshopped, professional treatment of the critiques given. 

Afford your classmates the kindness and support you would like to receive. 

 Writing Assignments (20%) 

You will be expected to hand in three written responses throughout the semester. I encourage 
you to use this as an opportunity to experiment with the styles and techniques we encounter in 

the readings (if we’re looking at villanelles, for example, try your hand at one). However, if 
you’re feeling stuck, they can also be more critical responses to the reading itself, themes we’ve 

touched on, or simply something the class has inspired you to think about. Creative responses 
can be as short or long as inspiration calls for, but try for 1.5 pages double-spaced or longer in 
critical responses. The goal is to get you writing. 

 Workshop and Final Portfolio (40%) 

Each of you will workshop two poems and two short stories. These will be read and critiqued 
by us in class on Wednesdays. If you are scheduled to be workshopped on a given Wednesday, 
please bring fifteen copies of your piece to class on Monday. Poems can be of any length. Short 

stories should fall between a 5-15 page (double-spaced) range. Of course, you are welcome and 
encouraged to write more, and I’d love to see you in office hours to talk about whatever work 

you have! The final portfolio to be handed in during finals week will consist of revised versions 
of your two poems and short stories, and anything else you’ve written that you want to add. 

 NYU Plagiarism Policy 

Please don’t do it. There is a zero-tolerance plagiarism policy for both academic papers and 

creative pieces. All instances of plagiarism will be reported to the department, without exception.  

Note: With the exception of poems, all submitted written prose should be double-spaced with 
standard margins and in 12-point font. Please title all your work (it’s half the fun).   
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Schedule 

 

PART I: POETRY 

1/23 Introductions, Course Overview, Workshop Etiquette 

1/25  Sound and Rhythm Yeats “When You Are Old,” Allen Ginsberg “Howl,” 

Marie Howe “What the Living Do” 
 

1/30 

  

Rhyme and Form Shakespeare “Sonnet 130”, Keats “Ode to a 
Nightingale,” Elizabeth Bishop “One Art,” from 
Terrence Hayes American Sonnet for My Past and 

Future Assassin, from Harryette Mullen Urban 
Tumbleweed 

2/1 

  

Workshop Group A  

2/6 Confessions or the “I” Sylvia Plath “Lady Lazarus,” Robert Lowell “Waking in 
the Blue,” Frank Bidart “History,” Ocean Vuong 

“Someday I’ll Love Ocean Vuong” 
2/8 Workshop Group B  

2/13 Persona and Mythology From Louise Gluck Meadowlands, “The Wild Iris,” 
from Patricia Smith Blood Dazzler 

2/15* Workshop Group C *Reading Response #1 due 

2/20  NO CLASS / PRESIDENTS DAY 

2/22 Workshop A  

2/27 Mind and Body  Frank Bidart “Phenomenology of the Prick,” James 

Merrill “b o d y,” “A Renewal,” Wallace Stevens 
“Connoisseur of Chaos,” Sharon Odes “Coming of Age, 
1966” 

3/1 Workshop B  

3/6 Epic and the Daily Frank O’Hara “Having a Coke with You,” Elizabeth 

Bishop “The Shampoo,” Matthew Rohrer “Pig-In-A-
Blanket,” from Rita Dove Thomas and Beulah 

3/8 Workshop C  

 

3/13-19 SPRING BREAK! 
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PART II: PROSE 

3/20 Leads, Writers on Writing Jhumpa Lahiri “A Temporary Matter,” “Sexy,” Zadie 
Smith “That Crafty Feeling,” Junot Diaz “How to Date a 

Brown Girl (Black Girl, White Girl, or Halfie)” 
3/22 Workshop A 

3/27 Plot and Surprise Michael Chabon “A Model World,” Alice Munro “The 
Bear Came Over the Mountain” 

3/29* Workshop B *Reading Response #2 due 

4/3 Voice and Tone David Foster Wallace “A Supposedly Fun Thing I’ll 

Never Do Again,” Peter Schjeldahl “The Art of Dying” 

4/5 Workshop C  

4/10 Alternate Realities Daniel Keyes “Flowers for Algernon,” George Saunders 

“Jon” 

4/12 Workshop A  

4/17 Dialogue and the Unsaid Hemingway “Soldier’s Home,” “Hills Like White 
Elephants,” “The Snows of Kilimanjaro” 

4/19 Workshop B  

4/24 Sentences and Structure Virginia Woolf To the Lighthouse 

4/26* Workshop C *Reading Response #3 due 

5/1 Mood and Perspective To the Lighthouse continued  

5/3 Workshop Quick Round   

5/8 Last Day! Reading party and snacks! Portfolio due 5/12. 
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 Disability Disclosure Statement  

Academic accommodations are available to any student with a chronic, psychological, visual, 
mobility, learning disability, or who is deaf or hard of hearing. Students should please register 
with the Moses Center for Students with Disabilities at 212-998-4980: 

726 Broadway, 2nd Floor 
New York, NY 10003-6675 
Telephone: 212-998-4980  

 Student Wellness Policy 

Unless we see explicit evidence in workshop that the speaker of a work is the writer themselves, 
we assume the speaker is fictional. However, certain content relating to murder, depression, 
suicide, sexual assault, or severe mental distress, such as seems to be a possible cry for help, will 

likely prompt the instructor’s attention. If you feel you need someone to talk to at any point in 
the semester or feel that your mental health is affecting your classroom performance, please feel 

safe to reach out to me and/or the NYU Wellness Center, which can be reached 24 hours a day, 7 
days a week at (212) 443-9999. 

       

 

 
       


